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Gender Roles and Stereotypes in Disney’s Animated Films
The constructed principles of femininity inhibit the journey of a young girl into adulthood. These ideas are propagated by education, cultural traditions and the mainstream media. The media, indirectly or openly, endorses perceptual replicas of how women should talk, feel, and relate with other people. Debatably, the self-image of young children is readily prejudiced by how they observe their personalities in texts verbally and visually. Thus, media that the young girls are subjected to at a young age has a profound role in shaping their philosophies on gender. The Disney series can be perceived as stronger effects on susceptible youngsters who might appear naturally extant in their idealistic lives. In each film, the young audience watch the beautiful princesses’ fall into a dangerous instance, if not for an amiable prince, who is swift to free their princess (Welsh, 2011). However, one can conclude that the Disney Princess Films are mechanisms of authoritative gender beliefs. This paper seeks to explore various forms of gender philosophies that the Princess Films convey to the younger audience, explicitly, with regards to femaleness and how they hypothesis judgments about what can or cannot be desired in the female gender.
The Princess is a part of the Walt Disney franchise, began in 1938 with the Snow White’s adaptation. The series has a total of 10 princesses and is quite popular amongst young girls. The magnitude of the effect of the Princess series can be felt in 2007 when the franchise reported $4 billion in worldwide sales which includes the sales of “dazzling collections of pastel product ranges. The portfolio comprises animated films, toys, video games, books, fast-food, music, DVDs, costumes, makeup kits, clothes, beddings, school supplies, and Cinderella cleaning provisions. Andy Mooney, the consumer goods chair, was the brain behind the marketing strategies for promotion of the Disney Princesses as an integrated franchise, recounted his involvement when he appeared in his Disney's first Ice showcase. Andy was stunned by the numerous girls who were dressed as princesses in the occasion, considering the girls as “universal products for princesses (Orenstein, 2006). Along with the cinema broadcasts, the Disney Princess-theme films and television creations are redistributed on the Walt Disney TV Channel. The Disney Channel was formerly a cable TV channel in the USA but is at present availed in more than 127 countries. The channel has gone through dubbing and subtitles to be availed in some of the non-English nations, which include Taiwan, Japan and the Netherlands.
The widespread influence of the Walt Disney Princess is notable due to its aptitude to shape the perceptions of identity and appeal among the females as they are made to measure themselves against fixed standards that are presented by the films (Craven, 2002). Besides, these films build a reality that the females must live in, abandoning the datum that the realism in the films differs from the real world. First, with the initial generation of Princess shows, the appearance and formation of some female models are obvious which can define by numerous comparable properties, classified as physical or personal characteristics. 
These epitomes work together in an inter-subjective way in shaping the manner we perceive different kinds of women gender, in the Disney realm and the actual world. The representative roles in the first Disney Princess series are the Princesses, Evil Guardians, Fairy God Mothers and Foils. The Princesses comprise the Snow White, Cinderella, Mulan, Little Mermaid, Moana, and The Beauty and the Beast (Maity, 2014). The Evil Guardians are both the evil stepmothers and wicked witches who occur as the bulbous female mature characters the princesses look up to and depend on at all times. Also, the Fairy Godmothers are presented in some of the films while the Foils are the evil stepsisters in the Princess series.
On one hand, the coalescing somatic qualities of these Princesses are enormously thin glass body shapes, big hairstyles and symmetrical facial structures. They cater to the Western dominant beauty images (McBride, 2016) On the flip side, the Evil Guardians are blatantly dissimilar from the beautiful princesses as they are outrageously frail, Maleficent, unhealthily large, disfigured, use of heavy make-up to create their piercing expressions. Here, the visible theme is the personification of a sinful nature as their inherent spitefulness is physicalized, signifying that a person’s appearance can recognize their cunning characters. This can be emphasized by the fact that the Evil Guardians are very different in comparison to the Fairy Godmother models who tend to be fat, don colourful robes, and are more endearing.
When reviewing the features of these princesses, it was obvious that they have the same qualities as they are tamed, cater for the dwarf friends and wicked step-sisters in a devoted simple way and valued by the men seemingly for their beauty and family life. This role not restricted to their courters but the fathers have a similar outlook. In Beauty and the Beast, their fathers dote on their princesses. The strong father-daughter relationships are evident, with the loving relationships being non-existent, with no the existence of a strong mother figure in the princess movies. The abolition of true parents particularly the mother, from the series and the occurrence in the films of mothers who died at the onset, or in course of events or wicked stepmothers should have held greater personal meaning for the Disney Films (Maity, 2014). The princes are inexperienced as they find themselves in problematic circumstances after the villain tricks them. They possess slight agency and are portrayed as inadequate as they are overly dependent on their men who liberate them as damsels in anguish. 
All the evil guardians’ archetypes are envious of the princesses, malicious, have evil accomplices, and are perpetually scheming. In sharp contrast, Fairy Godmothers tend to be benevolent, linked to clean magic, maternal, and have supernatural affiliations. The females who place these princess needs before their own desires appear as excellent and devoted mother figures. This is tied to the image of stout elderly females as being perceived as motherly, a belief subscribed to by most individuals today. Disney might not have initiated this stereotype, but the franchise undoubtedly perpetuated it. The vain women are exclusively concerned with their advancement as they are portrayed as the Evil Guardian archetypes. They are never good mother figures as women who don heavy makeup are linked to the notion of bad mothers. Therefore, the archetypes are eminent overtly since the princesses have all that their Evil Guardians do not possess in appearance and personality. They also garner a lot of attention that the evil Foils cannot attract. The features devoted to the women categories seem as mutually exclusive. As a result, the younger girls who like the princesses are motivated to concurrently despise their Evil Guardian and view their Foil with contempt (Stover, 2013). For that reason, a pyramid is built, whereby some female groups of characters are worthy of admiration of the audience than their counterparts.
The treatment of the central themes in the Princess movies validates how some gender philosophies are created, distributed and preserved. The fair balance of natural and inner beauty to philosophies of goodness infers that their physical beauty and erotic appeal determine the identities and value of the princess. Femininity is equated to outward beauty and is the key to happiness in which the attractive girls get rewards, while the ugly will never find true happiness. Hence, there is an insinuation that ladies who do not conform to the beauty standards should admit their destiny and not seek the beauty as they may fall target to pride, one negative trait that is related to villainy in the Disney films. The typical traits such as elegance, domesticity, and childish naivety are understood as desirable feminine structures of kindness, grace, and purity. 
Due to the overreliance on beauty and sexual appeal, female empowerment is toned down or overlooked, particularly when the movies are associated with the fairytales where the heroines depend on their acumen to outsmart their adversaries. In its place, the princesses cannot exhibit many initiatives and are depicted as a damsel in distress (Wohlwend, 2009). The tendency to be gullible and nice, even to strangers and inert role in deciding their destinies seem to suggest that what is most desired in females is a tender heart and readiness to suffer in silence. Mainly, this supports U.S ideals concerning femininity. 
Furthermore, in the early films, the princess falls prey to wicked plots that plummet them into a deep sleep, only to be woken up by a model male rescuer, a Prince (Welsh, 2011). This generates the feeling that the ladies can be powerless and males to offer them a different hire on life. Eventually, the Princesses transfer from imprisonment to another without acquiring opportunities for empowering themselves. Lastly, one of the most common themes in all Disney Princess movies is the romantic love theme. Precisely, the princess enters into romantic relationships or gets wedded and this is demonstrated as the final goal of a princess in reaching happily ever after life (Guo, 2016). Not only does the trait underpin heterosexual normativity, but the theme also implies women, no matter how robust, can only be complete when meets her prince. 
Though some the female characters such as Mulan have instituted newer independence when depending on the “male rescuers” is not as important as beforehand (Guo, 2016). The principles of contentment as depicted in the series is still dependent on overpowering hindrances to achieve romance ultimately, instead of saving their day. Likewise, the female appeals still conform to the Westernized beauty and liberation ideologies, like hourglass figures and fighting for their rights. The deviant the later princess series have debatably mellowed in their individuality, their “happy-ever-after” film endings are similar to early princesses (McBride, 2016). They are dented by as they cannot occur as self-empowered individuals and rely on men to complete them. Hence, they are still operating in heteronormativity and patriarchal hegemony systems. The Princess series, in their variation of fairy tales, have made radical changes to the original stories. The changes are thoughtful and cognizant choices that highpoint the “desired” female values and traits. It is ostensible that the gendered philosophies represented in the movies are moulded mainly by social values during production. As opposed to the introduction of original principles of femininity, the series comprises, echo, and fortify the social calculated femininity ideals in the diverse ages. They repeat the motifs in movies then develops specific story outlooks that feed into normative female identity concepts.
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